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BIOGRAPHY
Mary Mattingly is a visual artist. She founded Swale, an edible landscape on a barge in New York City. Docked at public piers but following waterways common laws, Swale circumnavigates New York's public land laws, allowing anyone to pick free fresh food. Swale instigated and co-created the "foodway" in Concrete Plant Park, the Bronx in 2017. The "foodway" is the first time New York City Parks is allowing people to publicly forage in over 100 years. It's currently considered a pilot project.
Mary Mattingly’s work has been exhibited at Storm King, the International Center of Photography, the Seoul Art Center, the Brooklyn Museum, Barbican in London, deCordova Museum and Sculpture Park, and the Palais de Tokyo. With the U.S. Department of State and Bronx Museum of the Arts she participated in the smARTpower project, traveling to Manila. Mattingly has been awarded grants and fellowships from the James L. Knight Foundation, Eyebeam Center for Art and Technology, NYFA, the Jerome Foundation, and the Art Matters Foundation. Her work has been featured in Aperture Magazine, Art in America, Artforum, Art+Auction, Art News, Sculpture Magazine, The New York Times, New York Magazine, Le Monde Magazine, New Yorker, and on BBC News, NPR, and on Art21. Her work has been included in books such as the Whitechapel/MIT Press Documents of Contemporary Art series titled “Nature” and edited by Jeffrey Kastner, Triple Canopy’s Speculations, the Future Is... published by Artbook, and Henry Sayre’s A World of Art, 8th edition, published by Pearson Education Inc.
Mattingly has lectured at institutions such as the United Nations, New York and UNCRR, Geneva, Yale University School of Art; Harvard University; University of Michigan’s Penny Stamps series; University of Oxford, UK; the Conference on World Affairs in Boulder, CO; The College Art Association; University of Buffalo; The Museum of Modern Art; The Bronx Museum of the Arts; The Massachusetts Institute of Technology; the Brooklyn Public Library with the Night of Philosophy and Ideas; and the New York Public Library.
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Vince Aletti, “Mary Mattingly,” The New Yorker, July 2009.
“Nomadographies,” Datensklaven, August 2009.
Lauren O’Neill-Butler, “500 Words: Mary Mattingly,” Artforum, July 2009.
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2006–2008
Features and reviews in Sculpture Magazine, ICP/Steidl’s Ecotopia, Nature Magazine, Tucson Museum of Art, Paris Photo, and international press covering Waterpod, Swale, and Nomadographies.

ACADEMIC POSITIONS
2026: Spring: Cornell University Teiger Mentor + Fall: Tufts University “University and the Commons” Fellow
2025 - 2022: Confluence Low-Res MFA, Co-Director, University of New Mexico
2024 – 2022: Pratt Institute, Civic Engagement Fellow
2023: Pratt Institute Architecture Studio Professor, “Floating”
2022 - 2017: Nomad Program, University of Hartford, Interim Director and Adjunct Professor
2020 - 2015: Pratt Institute, Adjunct Professor, “MFA Sculpture 2”
2018 - 2017: Hunter College, Adjunct Professor “MFA Tutorial”
2017 - 2016: Yale University School of Art, “MFA Core Critic”
2018 - 2015: Rutgers University Camden, Visiting Professor, “Art and Urban Sustainability”
2018 - 2015: Parsons School of Design, Adjunct Professor, “Sustainable Systems”
2015: The Cooper Union, Visiting Professor of Photography, “Wolfe Chair in Photography”
2016 - 2014: Massachusetts College of Art “MFA Thesis Advisor”
2008: International Center of Photography/Bard “MFA Master Class”
EDUCATION
2019: University of Colorado, Fellowship and Visiting Professorship, Architecture, Environmental Design
2010: Skowhegan School of Painting and Sculpture
2008: New York University Fellowship in Photography
2002: BFA Pacific Northwest College of Art, OR; Parsons School of Design, NYC
2001: Yale School of Art Fellowship, Norfolk, CT

AWARDS AND RESIDENCIES

2023: John Simon Guggenheim Memorial Foundation Fellowship
2023: Artist-in-Residence, KinoSaito Art Center, Verplanck, NY
2022–2024: Civic Engagement Fellowship, Pratt Institute
2020: Surf Point Foundation Residency, ME
2020: Winter Workspace Residency, Wave Hill, Bronx, NY
2020: Artist-in-Residence, Brooklyn Public Library
2019: Fellowship, CU Art Museum, Boulder, CO
2019: SEED Lab Residency, Anchorage Museum 
2018: Rauschenberg Residency, Captiva Island, FL
2017: Terra Foundation Residency, Giverny, France
2016: Watermill Center Residency
2015: A Blade of Grass Fellowship for Socially Engaged Art 
2014: Light Work Residency
2013: Knight Foundation Arts Grant
2012: Eyebeam Fellowship
2012: smARTpower Residency (U.S. State Dept.)
2011: Harpo Foundation Grant
2011: Jerome Foundation Travel Grant
2011: NYFA Fellowship in Sculpture
2011: Art Omi Residency
2010: Art Matters Grant
2010: Marie Walsh Sharpe Studio Program
2008: NYU Artist-in-Residence
2008: LMCC Workspace Residency

 PUBLIC COLLECTIONS
Anchorage Museum of Art, Anchorage, AK
Art Omi, Ghent, NY
Bronx Museum of the Arts, Bronx, NY
Cleveland Clinic Art Collection, Cleveland, OH
Colorado State University, Fort Collins, CO
deCordova Sculpture Park and Museum, Lincoln, MA
DePaul Art Museum, Chicago, IL
Des Moines Art Center, Des Moines, IA
Deutsche Bank Art Collection, Frankfurt, Germany
Fidelity Investments Corporate Art Collection
Friends of Photography, New York, NY
International Center of Photography (ICP), New York, NY
Light Work, Syracuse, NY
Milwaukee Art Museum, Milwaukee, WI
Museo Nacional de Bellas Artes de La Habana, Havana, Cuba
Museum of Fine Arts, Boston, MA
Natural Resources Defense Council (NRDC), New York, NY
New York Public Library, New York
Portland Art Museum, Portland, OR
Richard J. Massey Foundation for Arts and Sciences, New York, NY
Rose Goldsen Archive of New Media Art, Cornell University, Ithaca, NY
Roswell Museum of Art, Roswell, NM
Skowhegan School of Painting & Sculpture, Skowhegan, ME
Stanford University Libraries, Stanford, CA
Yale University Art Gallery, New Haven, CT
