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The term Overview Effect was coined by Frank White in 1987 to describe the cognitive
shift reported by a number of astronauts on having looked back from Space at their
home planet Earth. The question is, do we need such a distant point of view of the
planet we occupy, as a “crew of the Spaceship Earth” to use Buckminster Fuller’s
metaphor, to realize that this “spaceship” is slowly running out of “fuel” and that the
crew is in need of “oxygen”?
This project seeks to address the issue of the environmental justice that can only be
approached through an analysis of the inseparable links between climate change and
other forms of injustice related to gender, race, corporate imperialism, indigenous
sovereignty, and the importance of decolonising and de-anthropocentrizing the planet
in order to reshape an inclusive mindset akin to a multispecies world.
The curatorial strategy will explore alternative exhibition-making formats and
responds to the rhizomatic idea of ECO_LABS where six realms represent distinct
sub-themes, all of them interconnected:
1 — GENDER, RACE AND THE COLONIAL TRACE
2 — WATERTOPIAS
3 — THERE IS NO EDGE! (LAND ENVIRONMENTAL PROBLEMATICS)
4 — LEARNING FROM INDIGENISM
5 — BEYOND ANTHROPOCENE (POST-HUMANISM, ANIMISM AND
MULTISPECIES WORLD)
6 — BACK TO THE FUTURE (FUTUROLOGY AND SPECULATIVE REALISM)
Each ECO_LAB will take on the role of a think-thank for art and knowledge production
related to the sub-themes we derived from the overall concept, within the whole
methodological approach to the development of the exhibition. The ECO_LABS will
thus create a dynamic and revolving structure that builds on the transversality used
as key way of thinking and also establish trans-disciplinary approach from different
disciplines such as arts, humanities and social sciences.
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Sustainability Guidelines

The exhibition will put in focus the artists and artistic positions that have a respectful
attitude towards the environment in response to the hubris (hybris) characterising our
current society, as we strongly believe that art must contribute to the public debate
on the politics of sustainability, developing creative proposals that — both in form and
content— put forward alternative forms of working fairly with the environment and to
collaborate towards a more sustainable future for everybody.
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To this end, and with the purpose of ensuring that the project is consistent
with this approach, a number of sustainability guidelines were established in
order to take care of the carbon footprint of the whole project and to develop
it in an ecological manner.
Due to the outbreak of coronavirus, the project will take place in two stages. The
first part and the launch of Overview Effect will happen from October 2nd 2020 and
it will comprise a group of outdoor installations in the sculpture park of the Museum,
murals, site-specific interventions by artists in different urban and rural areas, activist
projects in collaboration with local environmental initiatives and local communities,
workshops with the artists and educational programmes, as well as lectures and panel
discussions with a limited number of people at the Museum and partner institutions,
or online, until the launch of the second part, an exhibition with more than 50 artists
that will be held at the main building of the Museum of Contemporary Art, Belgrade
from June 19th to September 20th, 2021.
Artists participating in the first stage:
Anca Benera & Arnold Estefan, Tomas Colbengtson, Regina José Galindo,
Markus Hiesleitner, Kinga Kiełczyńska, Elena Lavellés, Tea Mäkipää, Mary
Mattingly, Anna Moreno, Branislav Nikolić, mirko nikolić, PSJM, Škart,
Mariëlle Videler, Tanja Vujinović
All of the artists taking part in the first stage will either present new works or
conceptually connect their outdoor projects with the works that will be shown in the
exhibition at the Museum in 2021. Besides them, the list of artists taking part in the
exhibition includes:

Ravi Agarwal, Maria Thereza Alves, Vasco Araújo, Amy Balkin, Luna
Bengoechea, Ursula Biemann, Tania Candiani, Juanli Carrión, Carolina
Caycedo, Cian Dayrit, Dirk Fleischmann, Nina Galić, Asunción Molinos Gordo,
Kitti Gosztola, Lungiswa Gqunta, Tue Greenfort, Michaela Grill, Igor Grubić,
Christina Hermauer & Roman Keller, IC-98, Ingela Ihrman, The Institute of
Queer Ecology, ISUMA, Anne Duk Hee Jordan, Tamás Kaszás, Juyon Kim,
Jacob Kirkegaard, Diana Lelonek, Ernst Logar, Nemanja Milenković, Amor
Muñoz, Kevin Michael Murphy, N55, Michael Najjar, Nils Norman, Fernando
Palma, Marjetica Potrč, Minna Rainio & Mark Roberts, Vera Stevanović,
Robertina Šebjanič & Gjino Šutić, Thomas Thwaites, Adrienn Újházi, Marie
Velardi, Juan Zamora, Bo Zheng
In addition to this and in order to work from a global perspective that may encompass
a planetary vision, the project involves a transnational network of collaborators and
partners that will further explore the themes and problems that are the main agenda
of this initiative. Therefore, several organizations and museums such as Muzeum
Sztuki, Lodz; Pori Art Museum; Centro Atlántico de Arte Moderno (CAAM), Las Palmas;
MUCA-Roma and Casa del Lago UNAM, Mexico City; Pilchuck, Seattle; ARTPORT_making
waves, Frankfurt; ARTSail, Miami; Society, Work and Politics Institute (SWOP), University
of the Witwatersrand, Johannesburg, and Bozidar Jakac Art Museum, Kostanjevica na
Krki, amongst others will join the network, focusing on local problematics and equipping
the project with the capacity of re-imagining a new integral ecological consciousness.
Going beyond the binary relations of utopias and dystopias and the point after which
the present and future became the same temporal symbolic dimension, the project can
help visualize the multiplicity of possible scenarios, as art’s capacity to produce new
knowledge and experience of the world might envision that change of the paradigm. This
change will only be possible through a posthuman point of view where transdisciplinarity,
multispecies coexistence and post-anthropocentrism will lead the way for the new post
fossil capitalism era.
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overview effect.
part 1
Anca Benera & Arnold
Estefan, Tomas Colbengtson,
Regina José Galindo,
Markus Hiesleitner, Kinga
Kiełczyńska, Elena Lavellés,
Tea Mäkipää, Mary Mattingly,
Anna Moreno, Branislav
Nikolić, mirko nikolić, PSJM,
Škart, Mariëlle Videler, Tanja
Vujinović
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Branislav Nikolić
Built-up Area 1, 2020
sculpture (metal)
500x250x35 cm
courtesy of the artist

Built-up Area
The traffic sign indicating a built-up area may be found at the point of entry into
every village or town, almost anywhere in the world. The sign usually features a
black outline standing for an amalgam of urban and rural landscape against a white
background. It signifies an abstracted version of a human settlement. It sublimates
the locally prevalent general features of habitation and building tradition. It indicates
how the legislative authorities of a given country view its towns and villages.
For the most part, these signs are standardised and feature a combination of highand low-rise buildings that are characteristic of its locale, often including a prominent
religious building, with subtle variations between individual countries. In some areas,
only low-rise housing appears, while other examples may also include churches and
high-rise buildings. In countries where Gothic architecture used to prevail we may
see appropriately shaped outlines. In Iran, for instance, we may see the outline of
a mosque, in the Netherlands a windmill, etc. In Serbia, the traffic sign indicating a
built-up area is a somewhat modified version of a design formerly used in Germany.
The pointed spire of a church was simply flattened and made to look like an ordinary
high-rise building.
The sculpture/installation Built-up Area is a three-dimensional version of such a sign.
It is a translation of a translation of reality: a three-dimensional interpretation of a
two-dimensional image that is itself a sublimation of a country’s general architecture.
The work was conceived in two versions featuring the same format (500x250x35
cm). The monochrome sculptural version, made using a 3mm-thick steel sheet, is
exhibited outside the Museum of Contemporary Art, while the installation, made of
found materials and outlining the same shape, will be mounted inside the Museum
building, as part of the exhibition Overview Effect in June 2021.
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Born in 1970 in Šabac, Serbia. He graduated from the Academy of Fine Arts in Novi Sad, Serbia, the
department of painting, in 1996. He received postgraduate degrees from the Dutch Art Institute,
Enschede, the Netherlands in 2001 and from the Academy of Fine Arts in Novi Sad, Serbia in
2002. From 1995 he is a member of the Association of Fine Artists of Serbia. From 2002 to 2019 he
was selector for the Jalovik Art Colony. He works in sculpture, painting, design and as a curator.
Branislav Nikolić has exhibited his works independently and together with other artists, both at
home and abroad. He lives and works in Belgrade, Serbia.
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www.branislavnikolic.net
www.dailydrawingfeed.blogspot.com
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Tea Mäkipää
10 Commandments for the
21st Century, 2007/2020
installation, text
variable dimensions
courtesy of the artist

How to be a good human being today? We have already filled up and used the earth
to our benefit. Now humankind’s biggest moral problem is our relationship to our
environment and declining natural resources.
Parallel to the old moralities, good and bad are now defined according to our impact
on nature and the environment. Human-centric capitalism has meant that each
person has the right to consume natural resources to the degree allowed by his or
her income. Practicing love and caring for “thy neighbour as thyself” today means
accepting new limits on consumerism.
If put into action, the simple rules displayed in 10 Commandments for the 21st Century
could slow down and gradually eliminate some parts of the ecological disaster caused
by humanity. The commandments refer to already existing technical solutions, rather
than to improved ideas or practices that are yet to be developed.
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In her work, Mäkipää examines the consequences of humanity’s refusal to adapt to its
environment. Instead, she explained, humanity adapts its environment to itself. Her
installations combine sculptural work with audio and video. In other works she uses text
and language. In every work, she seeks to create an experience which allows to viewer to see
humanity as an outside observer would. She seeks to equalize other species with our own. In
the process, she hopes we will realize that we are just one of many animals who inhabit the
Earth, and that to consume all its natural resources is not our right and will certainly be our
downfall.
Jonathan Harwell-Dye

24

25

www.tea-makipaa.eu

Mary Mattingly
Pull, 2015/2020
sculpture, mixed media, amphibious
architecture
variable dimensions
courtesy of the artist and Robert Mann
Gallery

Pull is a mobile, modular and amphibious structure. It’s formed by pulling together
materials with various past lives from around Belgrade, like a choreographed
movement.
Inside of the sphere, visitors can be part of a small-scale ecosystem where plants
live with water circuits and insect vistors keep the plants producing. The public is
invited to care for the plants, adding water to them with spray bottles. They may also
modestly harvest the plants.
People can spend time in Pull, to relaxe inside of the sphere with material for reading
or drawing, or with friends. When it’s activated, it feels like a stage, and can reflect
stories about our shared futures, and the ability each person has to narrate. Pull is
based on an interdependence with each other, with urban and rural environments
is necessary more now than ever. Pull is a porous kind of island, ecosystem, and
organism always in formation.
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Mary Mattingly is a sculptor and photographer. Mattingly has been co-building edible forests
and working on a photographic series celebrating the work of leaders and environmental
justice activists who protect forests. She founded Swale in 2016, a floating barge-based
sculpture and edible landscape where people can pick foods for free in New York City. It’s
on the water specifically to circumvent current public land laws. Mattingly is the 2020
artist in residence at the Brooklyn Public Library and preparing to launch “Public Water” a
sculpture about NYC’s drinking watershed with More Art. Her work has been exhibited in
museums such as the Museo Nacional de Bellas Artes de la Habana, the Bronx Museum
of the Arts, MoMA Education, the Brooklyn Museum, Storm King, the International Center
of Photography, and the Palais de Tokyo. Her work has been featured in Art in America,
Artforum, The New York Times, Le Monde Magazine, New Yorker, the Wall Street Journal,
and on BBC News, NPR, on Art21. Her work has been included in books such as MIT Press
Documents of Contemporary Art series titled “Nature”, and Henry Sayre’s A World of Art,
published by Pearson Education Inc.

www.marymattingly.com
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Anca Benera &
Arnold Estefan
The Call of the Outside, 2018/2020
installation
270x150x150 cm
courtesy of the artists

The Call of the Outside is a model of a rocket ship which hosts a garden and a film
program for plants. The rocket ship model is inspired by the scientific work of
Hermann Oberth, one of the Romanian pioneers of space travel, Fritz Lang’s scientific
consultant for the film Woman on the Moon (1931). If the first science fiction movies
about Outer space (i.e. Aelita: Queen of Mars by Yakov Protazanov, 1924) were utopian
travels, today, SF technology from those times became a reality. The first human
outpost in space is being built, and next year Planetary Resources will start asteroid
mining. Today, the space race for Mars is actually between corporations, not between
states as it was during the Cold War.
The rocket ship is built to the size of a one-man-shelter. Humans see Outer space as
the last place of refuge instead of understanding that the only spaceship that can save
and host human life is the Earth.
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Anca Benera (1977) and Arnold Estefan (1978) are based in Bucharest, Romania. They are
working together since 2011. Their work encompasses installation, video and performance,
exploring the invisible patterns that lie behind certain historical, social or geopolitical narratives.
In previous works they question notions of national identity, history-writing and the political
and cultural concept of territory. Their more recent practice - a body of work under the umbrella
title Debrisphere (an imaginary new stratum of the Earth) - revolves around the overexploitation
of natural resources, extractivism, infrastructure, and the military and political impact on the
environment.
Benera and Estefan are co-founders of the Centre for Visual Introspection in Bucharest where they
curated a series of workshops, public art projects and publications between 2008 and 2011.
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Their works have been exhibited at MUMOK Vienna; 13th Istanbul Biennial; La Triennale, Palais
de Tokyo Paris; The Jewish Museum, New York; Kunsthalle Wien; nGbK Berlin; MUCEM
Marseille; ZKM | Karlsruhe; The School of Kyiv; Off Biennial Budapest; Camden Arts Center,
London; and tranzit.ro/Bucharest.

www.beneraestefan.ro
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Tomas Colbengtson
We the People, 2020
print on mesh canvas
230x280 cm
courtesy of the artist
Sæmie, 2020
print on mesh canvas
230x280 cm
courtesy of the artist

The meeting with Christianity has been fatal for most of indigenous people since
missionaries/priests are the instruments which states use to gain control over
indigenous people. When the national state colonized both land and water, they
banned at the same time the gods and language which the original inhabitants
worshiped and spoke. Indigenous rights are never mentioned in constitutions. The
voices of indigenous people are never heard. Your language is your strongest identity
marker.
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I am Sami, the northern reindeer people of Scandinavia and Europe’s only
indigenous people. I was born and grew up in a small Sami village near
Björkvattnet in Tärna
under the polar circle of Sweden, my mother tongue is the Southern Sami
language.
In my childhood it was rare to encounter explicit stories about the persecution
and discrimination the villagers had suffered under the Swedish authorities. But
I could sense that something had happened that had affected my family and
relatives very adversely. At the same time as the Swedish state seized the areas
of the traditional reindeer grazing grounds and the water ways, our religion, a
prohibition was placed on our native language and reindeer livelihood.
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The colonization of the Sami in Scandinavia has had serious consequences, for
example that now some living relatives no longer even regard themselves as
Sami. When I trek in the mountains and see traces of the old settlements and
the overgrown reindeer stockades I am filled with joy, but also with sorrow and
wrath.
The Sami area stretches across the northern parts of Norway, Sweden, Finland
and Russia. For me it is natural to look further across the polar region, reflecting
upon the historical and cultural affinities that link these areas.
In my art, I reflect upon how our colonial heritage has changed our life and the
northern landscape and the processes and mechanisms that equally affect
indigenous peoples wherever in the world we are.
Perhaps the loss of my mother tongue, the South Sami language, is the main
reason that I work with art.

www.colbengtson.com
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Kinga Kiełczyńska
Limits to Growth (Extended), 2020
cca 200x200x200 cm
installation (solar panels)
courtesy of the artist
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For Limits of Growth (Extended), Kielczynska repurposes discarded solar panels into a
model for a sustainable shelter. The work draws on techno-primitivist and solarpunk
imaginaries to pose the question: Would a society that lives in an artificial habitat
still lead a primitive lifestyle?
While precursors to techno-primitivism/solarpunk have appeared in sci-fi literature
for decades i.e. Ecotopia (1975), the advent of Web 2.0 blogging platforms proved
to be fertile ground for these fantasies, and writing on the topic flourished among
online communities. One Reddit user gives the following illustrative definition of
techno-primitivism:
It might be using technology to live a simple primitive life. Like imagine a group of people
living a pretty much hunter-gatherer life in a tribe but they’re actually in an orbital habitat
with bio tailored genetics and some kind of medicine. – inoffensivegamer
Kielczynska’s structural use of material implicates the embodied life of the viewer
as they engage with the shelter. The piece departs from techno-primitivism/
solarpunk’s literary roots by simulating an artifact from its futuristic fantasy
scenario in a present physical space. Many of the same tropes that are prevalent in
techno-primitivist/solarpunk folktales are also present in scientific research. The
groundbreaking MIT report The Limits to Growth (1972) used computer simulations
to predict the economic and social effects of exponential growth given a finite
supply of natural resources. It argued that greater amounts of labour and capital
would need to be diverted into battling global ecological constraints, and that these
limits would force growth to end sometime in the 21st century. By uniting shelter
and energy production, Limits of Growth (Extended) alludes to possible scenarios
in which basic human needs could be met in a way that complements basic
requirements for energy.
After the closure of this exhibition, the solar panels will be disassembled and
recycled.

Kinga Kiełczyńska’s multidisciplinary art practice reflects upon the relationship between nature
and humans. It spans video, installation, performance, text and drawing. She often exhibits
her work outside of the gallery context: past locations include a nudist beach, a night club and
a forest. Recent projects are centered around the conflict related to the Białowieża primeval
forest in Poland, her country of origin. She studied at the Gerrit Rietveld Academy and the
Sandberg Institute in Amsterdam and lives and works in Berlin and Warsaw.
Her work has been shown at Exile Gallery, Berlin, Manifesta 12, Palermo, Fons Welters,
Amsterdam, WWB/ MOMA, Warsaw, Mediamatic, Amsterdam, Aether, Sofia, SAVVY, Berlin,
FOAM, Amsterdam, De Appel, Amsterdam, et al.

www.kingakielczynska.com
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Škart
Water Remembers, 2020
street action / paint on
wooden boards
(Belgrade, Belo blato,
Mužlja, Vranjska banja)
variable dimensions
courtesy of the artists

Water Remembers
In the evening, when I come for a swim in the thermal village pool that we dug
and built by ourselves, I say “HELLO, WATER!”, and when I’m leaving I again say
“GOODBYE, WATER!”, because WATER REMEMBERS, says Trail Zumberović, a regular
swimmer in the Roma section of Vranjska Banja, in south Serbia.
Local rituals, habits and sayings, for decades discarded as unwanted folkloric
bric-a-brac, in fact constitute little lessons in living together and relating to one’s
environment. Animate and inanimate. Past and future.
The action:
- fieldwork recordings will be re/shaped into illustrated poetic admonitions, into the
language of pictograms
- the wooden boards will be set up in natural (fields, marshland, lakes) and rural/urban
areas (villages, settlements), as well as distributed to schools and public institutions
(Belgrade, Belo Blato, Mužlja, Vranjska Banja)
- some of the works will be placed outdoors and left to animals and aliens
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The collective Škart was formed in 1990, in an abandoned studio at the Faculty of Architecture
in Belgrade. They made samizdat artefacts – posters, stamps, stickers, poems – and
distributed them to passerby in street actions, and mailed them to various addresses.
In 2000, Škart established two additional collectives – the choir and orchestra “Horkeškart”
(around 50 people) and a group of female weavers called “Impractical Women”. The choir,
which does not audition its members but admits whoever would like to join, sang songs from
Yugoslavia’s socialist past as well as their own originally composed and arranged songs, in
the street, in villages and schools. Also, they have exhibited, read, distributed, and published
traditional cookbooks with modern, emancipatory messages. Both collectives still exist today
(the choir is now called Horkestar).
In 2008, Škart initiated Pesničenje, experimental ‘training in active poetry’, which has used its
ticket sales to publish around 60 books so far and organise poetry events across the region.
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The Defiant Retirees, a retiree poetry group spun off from this initiative, now regularly publishes
poetry from their locked-down, quarantined care homes.
In collaboration with Group 484, members of the collective work with residents at “Vera
Radivojević“ Home for Abandoned Children in Bela Crkva, where they founded a children’s
choir, “The Children from the Moon”. Also in collaboration with Group 484, members of Škart
have worked with migrants at migrant centres in Belgrade and Vrnjačka Banja, where they
produced maps of their journeys to Europe.
Taking part in activist actions across Serbia, since 1993 Škart have also collaborated with
Women in Black, an antiwar women’s group.

www.skart.rs
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Markus Hiesleitner
Ground Control – Joining the Earthworms,
2020
250x250x200 cm
sculpture, mixed media
courtesy of the artist

Ground Control – Joining the Earthworms
Ground Control – Joining the Earthworms refers to Charles Darwin’s The Formation of
Vegetable Mould Through the Action of Worms, with the Observation on their Habits,
Darwin’s last book published in 1881.
“They (the worms) are important for many reasons, including their role in
decomposition of rocks, gradual denudation of the land, preservation of
archaeological remains, and improving soil conditions for plant growth.”
Darwin uses various experiments to study the behaviour of worms. For me, his
observations also work like allegories of life. With my project Ground Control – Joining
the Earthworms I focus on one of Darwin’s experiments in which he observes at what
speed a stone is undermined by worms and disappears into the earth.
A tent in the sculpture garden marks the station for my project Ground Control – Joining
the Earthworms. The tent is made from coloured curtain fabric and protects the
experiment from daylight. A box with a red light in the center of the tent gives – just as
stones do – a shelter to the worms and is the central object of the experiment. How
long will it take the worms to make the box disappear into the ground? The red light in
the box allows one to observe the worms during the dawn and in darkness because
red light does not disturb the worms.
Ground Control – Joining the Earthworms is the first step for an installation which I will
develop for the exhibition Overview Effect in June 2021.
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Markus Hiesleitner (* 1981 in Amstetten) lives and works in Vienna and Lower Austria. He
studied at the Academy of Fine Arts Vienna, Chair of Sculpture and Performative Art, Prof.
Monica Bonvicini, 2003-2008.
In his conceptual sculptures, installations and videos, which are often summarily
characterized as “ecopolitical,” the Austrian artist Markus Hiesleitner examines the political,
social and economic mechanisms of present everyday reality. The focus here is primarily on
his living “organic sculptures,” works that are critical of markets and consumption, on his
examination of architecture and time (and thus decay and progress), and on the relationship
between art and the public, which is at the center of his ongoing project entitled
“Kulturdrogerie” (meaning “cultural drugstore”), an art space in Vienna that Hiesleitner has
been running with the artist Franz Tišek for over fifteen years.
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His recent exhibitions include: Silvrettatelier (2020) / Fieldtest, Café Else, Vienna (2020) / Nasuti
Festival, Bratislava, SK (2019) / Intervention Parallel Vienna (2019) / Kunstforum Montafon
(2019) / Monografie Release, Vienna (2019) / Intervention Schlossberg Graz (2018) / clima
campe Litvinov, CZ (2018) / Open Art Foundation, Plovdiv, BUL (2017) / Touch the Reality,
Kunstraum Niederoesterreich, Vienna (2016) / will_kommen und gehen, Stadtgalerie Waidhofen/
Ybbs, (2016) / Creating Common Goods, Kunsthaus Vienna (2015) / Art in public space Lower
Austria (2014)

www.hiesleitner.com
www.kulturdrogerie.org
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PSJM
(Cynthia Viera &
Pablo San José)
Species in Extinction and Human
Population from 1800 to 2030, 2020
wall painting, 820x786 cm
primary school “Svetozar Marković”
courtesy of the artists

This work belongs to PSJM’s “social geometry” series, whose geometrical
compositions are based on statistical data, and is also part of the “natural history”
sub-series, which responds to the environmental concerns of the Spanish artistic
collective. The mural represents the parallel evolution that follows the extinction
of various species and the increase in the human population from 1800 to 2030.
A graphic representation of natural history that places us at the antipodes of the
‘symbiotic model’ proposed by D. J. Haraway to overcome the Anthropocene and
the Capitalocene. An image to read, reflect and act on a terrible and urgent situation:
“when the arts to live on a damaged planet require a sympoietic thought and action”.
This natural geometry of PSJM points to human responsibility for the last great
mass extinction, the sixth, which we are witnessing. According to Elizabeth Kolbert’s
calculations, by the end of the 21st century more than 20% of all living species on Earth
will have disappeared. Kolbert titles her book on the subject “The Sixth Extinction: An
Unnatural History”. In relation to which PSJM’s “Natural History” takes on a bitterly
ironic undertone. The fact is that nature and history are twisted into the pictorial
strategy of the artist’s collective. The painting is put in relation to the word, to the
space it occupies and to the matter made sign in a game of torsions that have as
their final product images of great simplicity and deep significant density. On the one
hand, the murals in this series return to the essence and origin of painting: the wall.
This is how it all began, staining a rock with one hand. And on the other hand, a nod
is made to the genre painting, since in these works two pictorial genres are brought
up to date: that most valued by the academy, the historical painting (they are still
diachronic visions) and that most valued by the easel painting, the landscape. They
are, therefore, “temporary landscapes” that function as social, ecological, political and
ethical denunciations, through beauty.
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PSJM is a team of creation, theory and management formed by Cynthia Viera (Las Palmas
G.C., 1973) and Pablo San José (Mieres, 1969). PSJM present themselves as an “art brand”,
thus appropriating the procedures and strategies of advanced capitalism to subvert their
symbolic structures.
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The team-brand has been included among the 100 most representative artists of International
Political Art in Art & Agenda: Political Art and Activism, (Berlin: Gestalten, 2011). They have also
been included in Younger than Jesus. Artist Directory. The essential handbook to the future of art
(New York: Phaidon-New Museum, 2009) and Come Together: The Rise of Cooperative Art and
Design (New York: Princeton Architectural Press N.Y., 2014), among others. Their work has
been shown in numerous international exhibitions such as Personal Structures in the context
of 58th Venice Biennale (2015), Beyond the Tropics, in the context of 56th Venice Biennale
(2015), Hic et Nunc, Hirshhorn Museum, Washington D.C. (2014), One Shot!, Museu Brasileiro
da Escultura, São Paulo (2014), Off Street, A Foundation, London (2009), The Real Royal Trip…
by the Arts, PS1-MoMA, New York (2003, in collaboration with El Perro y Aitor Méndez), etc.
In the theoretical area, some of their latest publications include: Arte y procesos democráticos
(TEA, Tenerife, 2017) Fuego amigo (CENDEAC, Murcia, 2015), and the article “Marcuse y
el lema de la CIA” in Revista de Occidente (Madrid, 2016). Their intense activity extends to
didactics, where relevant their presence as guest professors at Washington State University
or in the summer workshops PSJM•Workshop at the Cervantes Institute in Berlin (2012-2015)
and Gabinete Literario of Las Palmas GC (2018-2019).

www.psjm.es
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Regina José Galindo
The Earth that Swallows Women, 2020
performance
6’56’’
courtesy of the artist

The Earth that Swallows Women

Four women disappear daily in Guatemala, sometimes seven. We do not know what
happens to them, has the earth swallowed them up? Where are they?
Guatemala is one of the most violent countries in the world, with a terrible history
of war, repression and death that even, in times of peace, lives in darkness. It is well
known that during the years of the armed conflict, the body of women was seen as
booty. The exacerbated violence that exists today against girls and women originates
in those years.
Guatemala is also one of the most violent countries against those defending land and
natural resources, a practice that began in the war years and continues to function as
a land control mechanism.
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Regina José Galindo is a visual artist and poet, whose main medium is performance. Galindo
lives and works in Guatemala, using its own context as a starting point to explore and
accuse the ethical implication of social violence and injustices related to gender and racial
discrimination, as well as human rights abuses arising from the endemic inequalities in power
relations of contemporary societies.
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Galindo received the Golden Lion for Best Young Artist in the 51st Biennial of Venice (2005) for
her work “¿Quién puede borrar las huellas?” and “Himenoplastia”, two crucial pieces of her oeuvre
which critique Guatemalan violence that comes out of misconceptions of morality as well
as from gender violence, while she demands the restitution of the memory and humanity of
the victims. In 2011 she was awarded with the Prince Claus Award from the Netherlands for her
ability to transform injustice and outrage into powerful public acts that demand a response.
She has also participated in the 49th, 53rd, and 54th Venice Biennials; documenta 14 in Athens
and Kassel; the 9th International Biennial of Cuenca, the 29th Biennial of Graphic Arts of
Ljubljana, the Shanghai Biennial (2016), the Biennial of Pontevedra in 2010, the 17th Biennial
of Sydney, the 2nd Biennial of Moscow, the First Triennial of Auckland, the Venice-Istanbul
Exhibition, the 1st Biennial of Art and Architecture of the Canary Islands, the 4th Biennial of
Valencia, the 3rd Biennial of Albania, the 2nd Biennial of Prague, and the 3rd Biennial of Lima.

www.reginajosegalindo.com
https://youtu.be/0m6jlgp2Alo
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Anna Moreno
Billennium, 2020
digital images and text,
Instagram takeover
5 to 10 posts of 10 slides
each for MoCAB’s Instagram
courtesy of the artist

Billennium explores how certain 1970s utopian projects for communal living could
be re-signified under the light of a post-apocalyptic, near-future reality ruled by an
economy based on the social structure of beehives. For that, Anna Moreno brings
together the brutalist buildings which Spanish architect Ricardo Bofill developed in
the 1970s with a dystopian take on massive hydroponic engineering.
To accompany the video-installation shown at MOCAB in June 2021, Anna Moreno
will publish a graphic novel with speculative, fictional texts that trace the steps from
the present to the imagined future that Billennium tries to convey. Starting in October
2020, the artist will take over MOCAB’s Instagram account to give the audience a
preview of the narratives that will be published in the novel.
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Anna Moreno (1984) lives between Barcelona (ES) and The Hague (NL).
In the last years she has been researching social progress, nostalgia and speculative
futures. Her work intermingles these three temporal concepts with dystopian narratives,
progressive architecture and literature to stage what she started calling “pre-enactments”,
a way to prefigurate futures by way of performative encounters. The speculative borrows
from J. G.Ballard’s maxim in which he specifies this as being the science fiction he is actually
interested in, describing a psychological, inner space rather than a distant galaxy thousands of
years from now.
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Formally, she is interested in the inconclusive nature of events as well as in their
documentation. She works with a wide range of collaborators from varied fields that exert a
sort of active mutual contamination of the process which translates into installations, films
or staged durational encounters with an emphasis on design, performativity and a constant
questioning of the presence of technology and recording devices. Materials produced during
events or display props for installations become publications, soundtracks or sculptural
residues in her work’s future iterations.
Moreno is currently working on her project for the Botín Foundation Grant (Santander, ES),
and the 2021 Yinchuan Biennale (CN), curated by Huibhaye van der Werf. She has taught at
the KABK in The Hague and the Academie Minerva in Groningen. Her essays are published
in the Journal of Cittadellarte-Fondazione Pistoletto (IT) and the magazine of the Architects
Association of Madrid (ES).

www.annamoreno.net

85

86

87

88

89

Ušće means confluence in Serbian and it is also the site where the Museum of
Contemporary Art (MoCAB) is located, a confluence between two rivers: Sava and
Danube.
This place performs as the physical and conceptual symbol in this lab, for which is
important to think about the juxtaposition of different perspectives and confluences
of understanding our environment and how we live in it: the utilitarian, the intellectual,
the historical, and the mythological. The aim is to think about and use the three R:
Reduce, Reuse, and Recycle.

Elena Lavellés
Ušće in Motion, 2020
workshop
participants:
Jelica Ćulafić, Nina Galić,
Nada Jeftenić, Stanislava
Paunović, Gabriel Llinàs Soto,
Mina Stanimirović, Sara
Tanasković, Emilija Vučićević

The landscape where the MoCAB was built is loaded with a broad mixture of
meanings interconnected through nature and human history. For this lab, I propose
a collection and classification of all kinds of objects, drawings, sounds, notes, etc.,
inspired, found or sketched by the lab participants within the margins of this park.
On the first day and during the first part of the workshop, each participant will be
walking, wandering around the park, and collecting a selection of 5 objects, drawings,
sounds, notes, etc. During the second part of the workshop, we will be researching for
information about them like what kind of objects, materials, plants, remains, sounds,
sketches, etc.., we have found they find or have called our attention, where they were
brought from, their human use, their natural function, their mythological meaning,
and their relationship with other non-human beings. All the information we can find or
think about them.
On the second day of the workshop, we will gather to speak about these found
objects, their background, history, the participants’ experiences, and researches, we
will project the recorded vídeos, photos taken, etc. We will classify these elements
according to a circular economy based on an exchange of intellectual, cultural,
historical, and natural capital.
The end of the workshop will consist of sharing and exchanging all this information in
a trading system between the participants, which means that there will be a process
of encounters and disencounters through trade and circulation of these objects, their
history, mythology, information, use by humans and other living beings.
In this way, we rethink the way we value all these elements and the experiences we
achieve through active community knowledge. This implies a chance to challenge our
way of understanding our environment and its interconnections in a holistic manner,
in which human beings are just one more element participating in the whole natural
context.
The goal is to activate alternative possibilities of creating a new era of coexistence
between human beings and nature.
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Elena Lavellés (Madrid, 1981) is a visual artist and filmmaker, originally from Madrid (Spain), she
has been living and working between New York City, Los Angeles, Mexico City and Madrid.
Her work is research and fieldwork-based and explores the intersection between social and
geological layers. These connections deploy a fabric of expanded political geology in which
she focuses on the evolution of capitalism, the impact of natural and human resources
exploitation, as well as social resistance movements from the colonial period until nowadays.
In this process, she creates spaces of experience where photography, video, and sound are
integrated with natural, sculptural objects and archival material to dive into an ecologic zone of
interconnections.
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She has been part of the Whitney Museum Independent Study Program, completed her MFA
in Photography & Media and Integrated Media from California Institute of the Arts - CalArts,
studied an MFA in Contemporary Art from the European University of Madrid, and a degree
in Fine Arts in the CES Felipe II (Universidad Complutense of Madrid). She also studied
Philosophy and Geology in the Complutense University of Madrid.
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mirko nikolić
water is (non)life #1: beyond empire, 2020
performance, ca 30’
courtesy of the artist
+
public discussion
life after extraction of nature
participants:
Marija Alimpić, “Protect Jadar and
Radjevina”
Aleksandar Jovanović – Ćuta, “Defend
the Rivers of Stara Planina (Balkan
Mountains) Movement”
Zvezdan Kalmar, Centre for Ecology and
Sustainable Development / Coalition for
Sustainable Mining in Serbia
Žaklina Živković, “Right to Water
Initiative”

water is (non)life #1: beyond empire
As far as the eye can see the products of extractivism shine and rise. Their tails and
shadows are long too.
The core narrative of the colonial-extractivist hegemony claims that all these bodies
of matter are “essential to human progress,” they ought to be comprehensively dug
out from their dwelling places, processed, used, wasted. For whom? By whom?
Who decides, who is decided upon? In this grand story, what who is not essential,
what who is disposable? water is (non)life #1 dismantles these violent fables, turns
its back on the flashy offerings of the extraction empires and reorients us towards
other stories. Alternatives flow persistently about you and me, through us, even when
submerged and silenced as they usually are. At the confluence of futures and histories,
a multitude of voices and forces sit in, rise up, witness, listen and relay, collectively
weave threads of liberation from the spell of using others as resource.
.
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life after extraction of nature
life after the extraction of nature brings together local organizations and civil society
movements that deal with the interconnection between climate, social and
environmental justice in Serbia. These movements act in zones where predatory
capitalism is trying to establish its own logic-logistics. As Guardians of Water, Air and
Earth, they say "no" to that dominant narrative, and seek a way out of the hegemony
of digging, tubing and exploiting nature "the-more-the-faster" for the sake of
unlimited accumulation of resources and their transfer into monetary wealth. These
are movements that build alternatives with local communities and ecosystems and
empower already existing forms of living together with nature. What will the culture
look like after fossil fuels, after intensive exploitation of the power of water after mass
extraction of minerals and metals? What is culture and what manifestations does it
take on where nature, its forces and bodies, are no longer inferior objects available
to human needs, but are (again) recognized as communities and subjects with their
rights, autonomy and freedom?

109

Through listening, conversation and collaboration with places and communities, mirko nikolić
works towards prefigurations and enactments of climate-social justice. In recent projects,
mirko - within various formations and constellations - has been occupied with healing and
regeneration in the waste of extractivist capitalism, pluriversal solidarity, terran reproductive
labour and multispecies commoning. This praxis moves transversally between arts and
environmental humanities, and is materialised in research and creative writing, situated
performances and cultural organising. Currently mirko is engaged in an art-research initiative
on de-extractivist poetics rooted in the care and protection of waters.
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www.mirkonikolic.com

Mariëlle Videler
The Carrier, 19-05-2019, 2019
stamp / offset print
dimensions variable per country
courtesy of the artist and Lumen
Travo Gallery

The Carrier, 19-05-2019, is a post stamp and was first printed by PostNL in the
Netherlands. The Serbian edition is made in collaboration with The Post of Serbia. The
stamp is conceptually the same in both cases, but will be of a different appearance in
the different countries, depending on the economic context and design. The Carrier,
19-05-2019, is part of the project 365 BIRDS: 365 pencil drawings of an imaginary
bird. Mariëlle Videler dedicated herself to drawing a bird every day during 2019. Not
by looking at a bird, or thinking of a bird, but through the drawing slowly sensing the
bird and patterns. Repetitive actions on a daily basis, to grow new meaning and an
imaginary reality dominated by animals.

Visual artist Mariëlle Videler (NL, 1970) is a multimedia artist, creating installations, drawings,
objects, videos and performances. She identifies herself with a traveller who undertakes
physical journeys, but first and foremost imaginary journeys. Since the past decade she has
intensively explored the knowledge, ideology and craft of indigenous cultures such as the
Columbian Kogi, and the Inuit of Greenland. Her work is a plea for sensory and corporeal
awareness. Inspired by nature she creates a pathway into the texture of the world.

www.mariellevideler.nl
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365 Birds, post stamp, 2019
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